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to record the works printed in less than ten years.
In the brilliant display at the Louvre in 1737, the
most able artists in the kingdom were rivals in
talent; visitors were delighted by huge historic
tableaux; Jean-Frangois de Troy, Natoire, Restout,
were among the best.

Like the Dutch they painted interiors, and their
colour schemes were delicate and harmonious;
their portraits were life-like, their landscapes
conscientious; indeed the French artists of the
time excelled in every field, and maintained a
supremacy that none could snatch from them;
enlightened and wealthy patrons, a fatherly govern-
ment, a high conception of their importance,
stimulated and encouraged them.

Sculptors of all kinds, and architects shared
alike the profits of numerous grants, and fulfilled
the wishes of a select society eager for beauty;
the splendour of France shone across the world
and was an inspiration to all. Philibert Orry,
Comte de Vignory, the king's chief architect, on
the death of Louis-Antoine de Pardillan de Gondin
Due d'Antin, undertook in 1737 an interesting
piece of renovation. He protected the best painters
and sculptors, took a pride in his friendship with
Quentin La Tour, maintained and developed the
prestige of the Royal Academy, organized co-
operation and altogether stimulated the creation
of some outstanding artistic productions.

It -was in his salon that La Poupliniere brought
Jean Philippe-Rameau into fame, with the per-
formance of his opera Hippolyte et A^ricie in 1733.